EXPOSITION DF

Fundacidn Telefdnica

It positions for culture and contemporany art, es-

pecially those with advanced and innovative tech-

nologies.

Magnum

Two years later of the end of second world war,
Magnum Photos was born. Robert Capa, Henri
Cartier-Bresson, George Rodger and David Sey-
mour are the funders. It characterizes for letting
their photographers to have their own special
look to the world.

PHoto ESPARA

Photography festival made by society. A festival
organized and made in Spain, that has become
an international reference.

Cultural Rioja

This is a cultural broadcasting programme crea-
ted by La Rioja government and the Logrofio city
hall, that makes possible giving away a conti-
nued, quality and plural cultural offer.

Sala Amds Salvador

Is an exhibition hall that works as a reference for
those interested in Contemporary Art and each
year it offers a wide range of temporary exhibi-
tions.

CURATORS
Cristina de Middel. (Alacant, Espafia, 1975)

This Spanish photographer investigates the
ambiguous relationship between photogra-
phy and reality. Her work plays with the re-
construction of archetypes and stereotypes
that help to blur the divisions between reality
and fiction.

Atter 10 years working in the press and as a
humanitarian photographer, De Middel crea-
ted The Afronaut, a series narrating the ad-
ventures of the Zambian space program in
1964.

Since 2012, De Middel has produced new
work focused on redefining the idea of docu-
mentation and contemplating the limited des-
cription of the world of mass media. Having
published over 12 books, she was been a fi-
nalist and a winner of multiple awards such
as 2012 PhotoFolio Arles or the Infinity
Award from the International Center of Photo-
graphy in New York In 2017, Cristina de
Middel won the Spanish National Photogra-
phy Award and was nominated as a member
of the Magnum agency.

Martin Parr. (Epson, United Kingdom, 1952)

He has been a part of the Magnum agency
since 1994, as well as one of the most we-
[I-known documentary photographers of his
generation. With over 90 books published and
an additional 30 edited by him, his photogra-
phic legacy is already well-established.

Parr also works as a commissioner and editor.
He has served as commissioner at two Areles
photography festivals in 2004 and the Brighton
Biennial in 2010. More recently, he served as
commissioner for the exhibition Strange and
Familiar at the Barbican Centre. In 2013, he
was named visiting professor of photography at
the University of Ulster. Parr's work has been
included in the collections of many important
museums, including the Tate, Pompidou or
MoMA.

Elliot Erwitt, autorretrato.
Saint Tropez, Francia, 1979 © Elliott Erwiit / Magnum Pholos

WHERE THE EXPOSITION STARTS?

DISPLAY ROOM LEAFLET

PLAYERS

Niagnum photographers come to piay

WHAT WE SHOW?

Nearly 200 black-and-white and colour images from 46 photographers from the prestigious
Magnum agency offer a panorama of the world of play. The friendly side of photographers who
have captured some of the 20th century’s most iconic images.

WHAT THE CURATORS SUGGEST?

The exhibition Players. Magnum photographers come to play, commissioned by Cristina
de Middel and Martin Parr, shows a different facet of these professionals and seeks to present their
fun-loving side through the concept of play. This proposal takes a look at the different meanings of
the word “player” and collects images where play is present in different forms, whether in the ac-
tions captured by the images or in the recreational attitude of the photographer. This exhibition and
its selection of images takes into account the wide variety of styles and visions of Magnum photo-
graphers who, through their cameras and their work, give way to a wide range of combinations on
the concept of play. In the words of Cristina de Middel, the exhibition “hopes to relax people’s ex-
pectations for the agency, to show how it looks privately, in a relaxed setting, when no one’s loo-
king. It’s about enjoying photography without having to record great universal truths in stone with
gach shot’.
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Paolo Pellegrin. Los saltadores de trampolin David Boudia y Thomas
Finchum.
Fort Lauderdale, Estados Unidos, 2008 © Paolo Pellegrin / Magnum Pholos

This exhibition commemorates the 20 year-long collaboration between Fundacion Telefdnica y
PHoto ESPANA.

Let's start by stating that not even the most optimistic ones could have predicted how the photo-
graphic reality we experience these days was to change over the last 20 years. The technological
advances mobile devices wise have meant a revolution for the journalistic world and democratized
the use of images up to unsuspected limits. This fact has even changed our communication ways.
‘A picture is worth more than a thousand words!" Therefore, 'selfie' becoming the word of the year
2013 according to the Oxford dictionary becomes more than a simple anecdote.

The figures we can talk about are just overwhelming. Nowadays, in a single day, around three thou-
sand million pictures are taken, more than thirty thousand per second. In a global culture ruled by

visuals in which the ‘snapshot' denomination accurately defines the vast majority of the pics taken,

granting a little calm to our glance by contemplating longterm vocational pictures becomes an en-
riching exercise. In the face of the deliberate shortlived stimuli that flood our life, the project we in-
troduce here provides that chance.
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Homonymous catalogue which gathers all the
pictures on display,

PV.P: 40€

A variety of activities and workshops are provi-
ded throughout the exhibition period at its pre-
mises. Limited places. For further information,

please ask staff at the exhibition hall itself.

Highlighted feature
On Saturdays at 12.30pm, there is also an edu-

cational tour to the exhibition aimed at the gene-

ral public. For this particular activity, signing up
in advance is not necessary.

For more information about expositions and
activities you can write us to:
salaamossalvador@logro-o.org

C/ Once de Junio sn, Logrofio.

Phone number: 941 259 202
www.culturarioja.org

The very first thing the Magnum exhibition curators did as soon as they were assigned the task
was to type the key word ‘players' in the agency's search engine (‘jugadores' in Spanish). As pre-
dicted, thousands of results came up into which they could delve.

Soon after and since the playful inherent component of photography is always part of the techni-
cal story on the first cameras the artists started to work with, the ‘game' theme emerged as the ex-
hibition axis. Because photographers never stop playing with reality up to the moment they press
the shutter release, modifying reality, questioning what some might take as truth, getting away from
all that is known, adding new meanings to our surroundings, summoning the child that turns a
cardboard box into a rocket or a waste ground into the unexplored surface of a distant planet. If we
look it up in the dictionary, the term 'player' has several meanings: player sport wise, player as a
musical interpreter or as an individual that enjoys practicing a leisure activity, players as the kids
that play outdoors or the adults that play cards. The possibilities are endless.

This is how in this exhibition we are able to look at football, baseball and golf players as well as
photographs that depict the Guy Le Querrec world of Jazz or the already famous Pokemon images
by Thomas Dworzak which are the most popular pictures uploaded to the Magnum's site. In this
exhibition we can also admire the funny Norwegian Heavy musicians by Jonas Bendiksen as well
as some exhausted runners by Bruce Gilden. Back to more sport scenes, we are able to have a
look at the British eccentricity during an annual cricket match at the Bramble sandbank which takes
place only for the one single hour the tide is low, or contemplate the incredible contrast unfold
when football, the most popular sport ever is played by barefoot children in any random African
street as well as by professionals in a high-level match in any of the best stadiums in the world.

The Magnum founding photographers had been so touched by the Second World War that they
were motivated both by a sense of relief that the world had somehow survived and the curiosity to
see what was still there. They went ahead and two years later, with just four hundred dollars, they
created their agency, one of the first collaborative photography projects in the world. Through it,
they aim to reflect their independent natures as both people and photographers, emphasizing not
only what is seen but also the way one sees it.

They had some early scoops, such as Robert Capa's first uncensored look behind the Iron Curtain
at the former Soviet Union with the writer John Steinbeck and Cartier-Bresson's landmark covera-
ge of India at the time of Gandhi's assassination.

The agency was created to provide photographers with the opportunity to work outside the con-
ventional journalistic formulas dictated by magazines. The agency, with its initial headquarters in
Paris and New York, distanced itself from conventional practices in two very drastic ways. First of
all, it was conceived as a cooperative business in which the staff members would support photo-
graphers instead of direct them. Secondly, royalties would be managed by the authors themselves
instead of the magazines which were to publish their works. This meant a photographer could
decide to cover a famine somewhere, have the images published in Life magazine, for instance,
and then the agency could sell that work to other magazines worldwide. This fact gave photogra-
phers the resources to work in self-inspiring projects instead of prearranged assignments.

At present, Magnum offices are based in New York, London and Tokyo and they represent some
of the most renowned photographers worldwide, who are set apart by being a mixture of journa-
lists and artists. At the moment, Magnum Photos is composed of 92 members who are selected
by the agency itself and membership is a minimum four year process.

Saturdays, sundays and public holidays, from 11:00 to 21:00h
December 24th and 31st open from 11:00 to 14:00
Closed december 25th and january 1st

Del 5 de diciembre de 2018
al 17 de febrero de 2019.



